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About Dance Archive Boxes@ TPAM2016

Proposed by Singaporean theater director Ong Keng Sen, the Dance Archive Box project was originally launched in collaboration with The Saison
Foundation and contemporary dance makers in Japan. In this project, dance makers archive their own works not for the purpose of conservation
but with the aim of performing and having them performed. This international commission project designed by Ong Keng Sen was planned to end
after it was passed from its first sponsor in Japan to the second one in Singapore. As | followed the process, however, | became convinced that this
project, initiated in Japan, should not conclude at the Singapore International Festival of Arts (SIFA); rather, it should continue to be open to the world
and circulate around. Only through circulation can a dance history be truly shared with other communities. Therefore, this time, | inherited the project
and became a “user” of the project itself to curate and realize presentations in Japan with the sponsorship of Performing Arts Meeting in Yokohama (TPAM.)

Dance deals with body movements, which disappear at the moment of appearance. Thus, archiving dance poses a question of ownership: to whom do
dance and its history belong? | have reconsidered this issue of legacy in dance in another thematic frame of “aging body in dance.” In Asian performing

arts, including Japanese traditional dance, there already exists a form of archive, in which dance is inherited across generations by dancers dancing
into their old age. In the presentations of Dance Archive Boxes @ TPAM2016, | interweave the perspective of “aging body in dance” as a form of archiving
dance in Japan along with the existing Dance Archive Box project.

In this light, | have invited a traditional Japanese performing artist in addition to emerging and mid-carrier dance makers from South and Southeast Asia
to use and perform the Archive Boxes. The Chankethya Chey / Tsuyoshi Shirai and Venuri Perera / Natsuko Tezuka pairs will re-perform their exchanges
from the SIFA. Both Chankethya Chey and Venuri Perera have training in their respective traditional dance forms and are now internationally active as
emerging artists. While Venuri Perera adeptly re-contextualizes the instructions from Natsuko Tezuka's Archive Box into her own identity of holding
a Sri Lankan passport, Chankethya Chey presents her original but also Asian approach in receiving dance by mediating the digital information from
Tsuyoshi Shirai’'s Archive Box through objects and body.

There will also be premier performances by two pairs of Navtej Johar / Yukio Suzuki and Oohisui Hanayagi / Chie Ito. Traversing between Indian
traditional dance such as Bharata natyam and contemporary dance, Navtej Johar has worked on concepts of the other and gender within Asia for a long
time. Although he was not able to participate in the SIFA presentation, he has received Yukio Suzuki's Archive Box and will perform his response for
the first time at TPAM. Oohisui Hanayagi is, on one hand, highly recognized for her creation as an emerging traditional Japanese dance maker, while on
the other hand, inheriting the dance of her master, who is accredited as the holder of Important Intangible Cultural Property. Oohisui Hanayagi has
received the Archive Box made by Chie Ito of the Strange Kinoko Dance Company, who has essentially established the contemporary dance scene in
Japan. The presentation by this pair may pose a question about what is traditional or contemporary within and outside communities.

Dance Archive Boxes@TPAM2016 presents the history of the Dance Archive Box project in three parts, consisting of an exhibition, performances, and
a symposium, to show its multiple layers across the past, the present, and the future.
Nanako Nakajima
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About Archive Boxes

What kind of information is necessary when reconstructing a dance?

What in dance should be passed on as an archive for the future? Many
dance legends of the twentieth century, such as Pina Bausch, Merce
Cunningham, and Kazuo Ohno, have passed away in the last ten years.
Now at a turning point in history, there is a growing debate on how to
archive the legacy of dance as a work of ephemeral art and hand it
down to the next generation.

This dance archive project is not about preservation; rather, it is aimed

at new creation and performance. Here, a dance maker creates an Archive
Box of their own dance, which is performed by another dance maker. |f one
has to construct an archive without the medium of body in the field of dance,
what will the dance maker include in the archive and what will they exclude?
Why and for whom will they leave their archive behind? And when a dance
maker receives an Archive Box from another person, how will they inherit
the original dance?

Singaporean theater director Ong Keng Sen, who initially proposed and
conceived this project, writes that a meaningful and attractive dance archive
may hold as little documents, fragments, and personal statements as
possible without becoming chaotic, letting its users be free and even more
creative.

When an Archive Box of dance becomes open, what kind of relationships
does the archivist build with its users? Does a meaningful and attractive
Archive Box set both parties free without loosing the original context?

Process of Dance Archive Box Project

The Dance Archive Box project arose primarily from two vibrant dance scenes.
There were two phases in the process: The Saison Foundation implemented
the first one in Japan in 2014, whereas the Singapore International Festival of
Arts implemented the second one in 2015. In 2014, eight contemporary dance
makers—Chie lto, Ikuyo Kuroda, Ryohei Kondo (joined only in April), Yukio
Suzuki, Tsuyoshi Shirai, Natsuko Tezuka, Mikuni Yanaihara, and Zan Yamashita
—participated in a b-day seminar session in April and a 10-day workshop
session in December, together with facilitators, Ong Keng Sen, Nanako Nakajima,
and Daisuke Muto. The concept of Archive Box was developed through the
session in April. Then, in the period between April and December, the dance
makers each took on the role of an archivist and created their Archive Box. In
December, each of the dance makers—seven of them by then—now took on
the role of a user to test each other’'s Boxes to see how the Archive Box would
function when handed to others and used for re-creation.

After this first phase, Ong Keng Sen hosted a 3-day workshop in February and
March 2015 in Singapore, where seven dance makers from South and
Southeast Asia—Rani Nair, Padmini Chettur, Chankethya Chey, Preethi Athreya,
Venuri Perera, Margie Medlin, and Mandeep Raikhy—were invited and
Introduced to the Archive Box project. Nanako Nakajima and Margie Medlin
served as the dramaturges for this workshop. Similar to the process in Japan,
the users chose whose Archive Boxes they would like to use and were paired
with them.

Each Archive Box was translated into English and delivered to its user from
Japan via Singapore. In addition, a license agreement between each of the
archivist / user pair, as well as the Singapore International Festival of Arts, was
exchanged. Then, in June at The 0.P.E.N., which was the pre-festival of the
Singapore International Festival of Arts, Nanako Nakajima and Daisuke Muto
gave lectures about the project.

Finally, for two weeks between August and September in 2015, the Singapore
International Festival of Arts hosted a curatorial series entitled “Dance Marathon:
OPEN WITH THE PUNK SPIRIT! through which the total of fourteen dance
makers—7 archivists and 7 users—performed their own works. As the climax of
this series, the Dance Archive Box project was presented over the period of

two days.




